of experience, took root in the Empire City despite, or perhaps because of, the
Commissioners Plan of 1811 establishing the ubiquitous orthogonal city grid. Using the
examples of designers, engineers, horticulturalists, and other specialists represented in the
new volume of The Pioneers of American Landscape Architecture

, this paper will consider how
the often-simplified narrative of the picturesque, natural, or romantic landscape can be
reconsidered as a broader, deeper, and longer trajectory.

Erie Canal engineer David Bates Douglass introduced greater New York to the Picturesque in
his designs for Green-wood Cemetery in Brooklyn in 1838. Horticulturalist Andrew Jackson
Downing praised this early rural cemetery landscape and launched the campaigns that led to
the eventual passage of legislation to create a naturalized park in Manhattan. While the
seminal position of Central Park in the history of American landscape architecture and the
central roles of Frederick Law Olmsted Sr. and Calvert Vaux in its creation are widely
acknowledged, other key participants in the making of the Picturesque park deserve much
fuller examination. The park benefited greatly from the sophisticated knowledge of plant
material and design acumen of Austrian-born Ignatz Anton Pilat. The civil engineers John
Bogart and John Yapp Culyer both contributed to the success of Central Park and launched
regional and national careers from their experiences both there and at other New York area
parks.

Even after Frederick Law Olmsted Sr. moved his residence and office from Manhattan to
suburban Brookline, Massachusetts in 1883, the legacy of Olmsted firm’s Picturesque
landscapes continued to shape the public and private landscapes of the greater New York City
region, either through direct commissions or through projects undertaken by former members
of the firm. The work of Olmsted-trained Harold Hill Blossom in New Jersey’s



American Curves: The Public Works Legacy of Gilmore D. Clarke and Michael Rapuano
Thomas J. Campanella



Rapuano had great faith in the motor car and the freedoms and convenience it promised. Their
early work, especially, represents a fleeting moment of fusion between modernity and the
Beaux-arts formalism that, in America, was most closely associated with the exclusive garden
designs of the so-called "county place era.” Clarke and Rapuano took the Beaux-arts to the
people, effectively creating a vast civic estate that millions of Americans still enjoy today.

Unbounded Practices: Women in the Public Landscape
Thaisa Way

abstract:

Far from being a handful of wealthy women involved in garden design for a few wealthy friends
and peers, explorations of landscape architecture’s history in the United States reveal a
significant presence of women as practitioners, clients, writers, and critics. As the both
volumes of Pioneers illustrate, during the profession’s formative years in the early twentieth
century, women actively engaged in the discipline through practices addressing a broad range
of project types. Women were featured in professional exhibits, they taught in landscape
education programs at of exhibitgalthy featured



setting work of H.W.S. Cleveland, Wilhelm Miller, Ruth Dean, Jens Jensen, Elsa Rehmann, and
Marjorie Cautley. My hope is that this research might inspire a more thoughtful reflection on
our place in the American Landscape, helping us understand what has been lost, what has
been gained, and what might be our collective future.

The Way it Was: a Landscape Architect in Post-War






achievement of the many individuals involved. The design and creation of the American
landscape is no exception.

A major field of cultural endeavor, landscape architecture is often collaborative and its
practitioners often generalists, traits that allow enormous contributions



