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PRELUDE 
  
     My name is Robert Royston, and I'm a landscape architect. And I'm very happy to be here 

today to talk to you. It's a time when…actually, I'm in my ninetieth year. I think that is an 

achievement. And it's because I worked and designed in landscape architecture [from] 1946 to 

this date—I'm in private practice. And just as a note of humor, but [something] real, I've just 

been hired back by my firm to work with J.C. Miller, one of the authors of my book.i And the 

juices are beginning to flow again. It's really wonderful to do, and if that particular garden gets 

built,ii it's going to be one of the best in the world [LAUGHTER]. You know, for me, [it’s] not the 

best in the world, but it's going to be an exciting space. We're doing a lot of work with tile, and 

it's a case of marrying two lots. Each one has a house by a very famous architect: Welton Becket 

is on one and [A.] Quincy Jones,iii I think, [is] on the other. And we have to make it look like one 

park and yet be able to sell one side—one lot—if we have to. And so far, it's just been…I don't 

want the swimming pools to look like swimming pools, and that introduces a very interesting 

idea of using these eight-foot diameter, nine-foot diameter, tables that can overhang in the 

pool.  Anyway, it's lots of fun.   

BIOGRAPHY  
CHILDHOOD  
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     We moved down there [to the Santa Clara Valley], and I was…I think I was about seven years 

old. My father was an electrical and mechanical engineer and had a little business, a little 

building in San Francisco. And I still swear that I experienced the pleasure of sliding down some 

of the sand hills of San Francisco. And it's really…that's a long time ago. We remained in [the 

Town of] Fairfax [in Marin County] for about six years, bought a house up there apparently, my 

parents did. And then I saw him [my father] talking to my grandfather a great deal. Grandfather 

had a space right next to my father, and they were talking about selling [the] Fairfax [property] 

and buying a ranch. All of a sudden, they were deeply involved with what they should do, and 

they wanted to start a walnut orchard from scratch. And so they bought a wonderful old house 

on eighteen acres in the Santa Clara Valley, about three miles south of Morgan Hill, which is...  

And they took out all the prune trees—it was a prune orchard—and in went walnuts. And then 

all the magazines around had to do with farming and began to show up in the house. And that's 

where I started to farm.  

     Interesting thing about my father: He decided that we should have a tennis court. And there 

was a four-car garage, my brother and I (he was two years older) had this little apartment out in 

the garage…spaces…and then there's a tractor and a couple of cars or whatever in the thing. 

But it was very interesting because I had to learn everything as I grew older. By the time I was 

eighteen, I could drive the tractor and knew how to do the pruning and irrigation on the 

ground. And that was the rationalization for the tennis court—[that] we could dry the walnuts 

on it. And there's a picture around somewhere; it shows my grandfather. They dried in trays. 

[And] how do you get the meat out of the walnut? We used to crack them with a hammer, 
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little bit, and then build a whole series of stop signs. I was impressed with stops, so I had every 

street with a stop sign—they were about that big. Anyway, that was the first experience.   

 

From Swimming Holes to High School  

     I used to like to drive the tractor, and we had a stream behind us—a dry, intermittent 

stream, just water flowing in the wintertime. We would always head for the stream, and that 

was always a pleasurable experience. In fact, we used to swim in various swim holes along the 

[UNINTELLIGIBLE]. And then with my first bicycle, of course, we could ride for miles on the farm 

roads in the back and so on. I was there for the full eight [years], or whatever, to the eighth 

grade and then went to high school in Morgan Hill. We used to drive to Morgan Hill. My brother 
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     Leland Vaughaniv was the person who was the landscape architect head. He was also a good 

friend of Tommy Church's. They'd gone to school, I think, in the East somewhere. But I started 

the art classes, [and] I had three good teachers. It was John Haleyv and Erle Loran,vi and there 
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vaguely. They lived, well…[LAUGHTER] so much happened in that period. I don't know when he 

go
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Francisco and to the little shop or working space. And so, he said he was going up to San 

Francisco. I said, “Dad, can I go with you?” because I could take the ferry, and then I want to go 

to the university and find out what this is about because it sounded…you know…it was trees 

and plants that was described in the catalogue. And so, I took the Alcatraz ferry. I Had no idea 

of distance, but I walked from the ferry because I felt…you know…I had to go around this way 

and that way. I was a country boy. I walked all the way to the University of California. I think it 

was about a five-mile walk [LAUGHTER].  

     When I got there, I inquired around [about] where the agriculture [department] was and just 

walked right in and inquired of the secretary and said I'd like to talk to Professor Gregg, [the 

one] that was listed there. And he took me into his room there, and just after lunch, I think it 

was, he said, “So you want to be a landscape architect.”  I said, “I don't know, sir.” He said, 
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We went down to enlist, and they took one look at Garrett, you know, and then no way. He had 

a broken leg [LAUGHTER]. He was just what they did not want. But when they looked at me, a 

farm boy and muscles, they nodded, yeah, he's for us. But I had been studying camouflage, you 

know, working with oh, you know, the person who did the pool; [it] was that Donnell pool.xiv 

What's her name?  

 

INTERVIEWER: Adaline Kent? 

     Adaline Kent, yeah, was his wife.xv It must have been a Kent [boy], but there were about six 

of us who would meet once a week and work on camouflage.   

 

INTERVIEWER: Were you reading the books about camouflage planting, I think by Ralph Rodney 

Root?xvi   

     We had several books, so I'm not sure. 

 

INTERVIEWER: I mean, I think it's hard for people to understand today what that even means. 

Tell us, what is camouflage planting. 
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work of [Lewis] Mumford,xviii I think, as much as anything, and his talk about green fingers, and 

so on, but we began to divide actual sites, [UNINTELLIGIBLE] for example in Alameda was 

exactly what we needed. There wasn't a house on it, and you could approach the job of putting 

5,000 people on that space. And that led to lots of things because one of the things early on I 

felt was so important was that the land itself become the form determinant. Not the roads as 

they are now. Not the, and the nature of the place, but the way the land is connected is the 

form determinant for those neighborhoods. And it was lots of fun. We did Diamond Heights in 

San Francisco, Bay Farm [Island twice?] in the four years that I was teaching with them. 

 

Hiring Students from the University  
 
INTERVIEWER: While you were teaching, a number of your students, Asa Hanamoto, I believe 

David [Mayes], eventually came to work for you. 

     That's right. They were in the early office. Asa was one of my better students and I asked him 

if he'd come and work for us. That was in 1950 [or] 1951. And so, he's been, which is the kind of 

interesting sidelight that I would like to mention because it means so much to any office. No 

man can do everything. In all the time I knew what was going on. I directed design.  We had 

different branches. We had people doing studies, state studies, river studies as we developed, 

but the partners that I had were just great people, and they stayed for, we were together for 

over 30 years. Asa Hanamoto and Patricia Carlisle…there were Harold Kobayashi and Lou Alley, 

especially. He was our architect, and also one of the powerful office administrators. And then 

[there was] Kas Abey. I think I got them all [LAUGHTER]. But I thought the world of them, and 
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they were so good friends. They're all retired except Harold Kobayashi, who's down to 30 hours 

a week [LAUGHTER], last I heard.   

 

New Towns and Teaching 
 
     I was having so much…I had a tremendous interest in the new towns and subdivisions and 

the neighborhood. Really that was the other thing that kept that part of the story interesting 

for me, is that I could have real sites. I had a 500-acre site in Alameda we could use, which was 

flat and open, [but] now it’s all built up. And then the Diamond Heights in San Francisco, that 

was all bare hills, and that was a new town, or whatever we wanted to call it. It was a 

neighborhood, and that was great. The students were also, they were mostly architects.  For 

every three, or every two architects [I taught] one landscape architect; that was the ratio, and 

they learned from each other, and that was just great. It would be nice to have that kind of a 

course because that kind of exploration really wasn’t done at that time. And it still hasn’t been 

done.  

    

The Loyalty Oath and Going East to Teach 
 
     It was during that illegal business that the government had put in,xix [and] people were 

answering questions and stuff. And I had two partners, Garrett Eckbo and Ed Williams, and 

from that standpoint, from my office standpoint, they said, “I wouldn’t sign that damn thing.” 

And the other guy says, [that is] Ed Williams said, “I wouldn’t sign that.” And then I was a 

member of the University [of California, Berkeley] and the National University Professors, and 
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they had meetings at the University of California in the afternoon about the loyalty oath, and 

they said not to sign it. I had to kind of weigh what happens.  

     We all thought [of] ourselves as being leftwing. Felt not at practicing anything, but that was 

about it. They [the university officials] really were angry with me because I was even asked if I’d 

be head of the department. But I had had the experience of teaching these neighborhoods and 

I really loved it. So, I said OK, and my wife said, “Oh don’t sign it if you don’t feel you shouldn’t,” 

and I didn’t [sign the oath].  

     Right away I got a call from Stanford, [asking] if I’d come and teach there for a quarter, which 

I did. That’s where (what did I call it—the little staging in) the Model Box [was developed], I 

guess only it was round. I fitted that in, [and] that worked fine. And then I began to get calls 

from all over the United States. And one especially was North Carolina State [University]. The 

head of department came out to see me (I mean the head of the planning department, plus the 

landscape architect) and wanted to know if I’d come and teach for a month. I discussed it with 
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The Model Box and Tension 
 

INTERVIEWER: When I think about your own work and all the [berms?] and going up nine and 

ten feet, I mean, Tom was saying yesterday as a photographer, what a joy it was to be able to 

get up and look down. Is that something maybe you'd like to talk a little bit about, the concept, 

viewer superior and getting up. 

    Well, that opens up a whole...  You know, everything to me was trying to understand, and 

with my students, later I taught for four years at the University of California, [which] was a 

wonderful experience. There I was shifted to doing a course for architects. And we'd do these 

plans, working plans. And I began to understand that these spaces had feelings. We really do. 

There's a spatial response whether you like it or not. And when you understand it, as I 

mentioned, I got so interested in that aspect.  

     After the ‘loyalty oath’ business, I quit the university [of California, Berkeley,] and went to 

Stanford. They wanted me right away, and that's where I began these [particular] studies.  

     …When we got started at Stanford, I taught at Stanford for one quarter and then moved to 

various places in the country, one of them being North Carolina State[University], and [at] both 

Stanford and North Carolina State, I had designed this model box, which was a translucent top 

and a revolving bottom. But the students couldn't see, except through a little pinhole about 

five-eighths of an inch from the base. The purpose of that was to confine the thought of the 

impact of space on people. The feeling that would be developed by this method, comparative 

analysis. There were seven in the class in North Carolina and about seven architects in the class 

at Stanford, and they really appreciated that. That's when I told you that an advance student 
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came into the room where we were, and he said, “Gee, that looks like a wonderful thing.” He 

said, “I made model. Can I take a look at it that way?” So, he put the model [in the box]. It was a 

very nice model visually. And he took a look in there and he [was] quiet for a minute, and he 

says, “Oh, God, [LAUGHTER]”, reached in, and ran away with it because the truth was revealed 

by that confined space. And we carried [the Model Box] through the University of California, 

used it for quite a while, and it slowly deteriorated [LAUGHTER]. But it's a wonderful way to 

understand space. 

     It even worked in terms of color. We look in terms of movement, of roofs, because you go 

into Notre Dame, and there's tremendous power of that high roof, and I was fascinated 

because in plan, the architect has an image, you know. He was going to do something with it.  
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Understanding Space 
 
     I don’t know that I’ve emphasized enough the fact that space has feeling, and the size of 

space—the size of the walls—all tend to be areas that we should be conscious of. You know, 

you look at a place like this, and it has a green edge. It’s manmade. There are some 

penetrations of redwood, and it really feels good, and yet it’s not designed, I mean in that 
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Elements of the Landscape That Should Be Preserved 
 
     What I’m saying is that architects—the landscape architects—should be knowledgeable 
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The Expanding Landscape 
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INTERVIEWER: You sometimes call that total of the green matrix. 

     Yes, I called it a matrix. I guess it was my term for designing the projects at the University of 

California I was starting, because [in] all of those projects that we did, [in] all those 

neighborhoods, the landscape was the primary determinant. It is all connected; connected to 
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     Maybe two years. Since I took the… you could see the old post, she wants to tile this now. 

Hannelore wants here to be… we’ll see. And this is the one plant that I don’t know anything 

about, but it’s wonderful. Every year it comes up—it’s that blue…look at that blue, beautiful, 

blue beads. Somebody will tell me some day. This is fun because it’s the lettuce, carrots, 

nasturtiums, potatoes, and the next project will be to build one of these all the way along on 

this side because it’s so successful. Roses 
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INTERVIEWER: Talk a little bit about purple. And we saw this in some of your parks also, and 

unfortunately, they’re not replacing some of those plum trees, which brought so much color.   

     Oh, really.   

 

INTERVIEWER: Hopefully they will, but you can see that there are not as many as there were 

originally, and we were sitting in the other room earlier and you could see that punctuation of 

purple, and I’m just curious about that.   

     I think it’s an element of unity, just like the candle lights—it means it’s all a part of the same 

thing. And a curve is more friendly: you move around it more easily than the square corner.  

You can see this is an obstruction, but on the other hand, this would have been better as a 

circle, but there is an intruding mistake, but it’s not bad. Because you could argue that it 

belongs to this. And this is, it’s supposed to be something like that, it’s a sculpture from the 

beach. That’s a viburnum, and the peonies here, white and red. They’re remarkable when 

they’re pulled, just fabulous. And, of course, the tomatoes are doing well, the callas, and these 

lemons just go all year around, just great. Same here. We get buckets of lemons, so that’s our 

fruit-growing is citrus.   

     There is a beautiful tree right outside the door there that I’d like you to see. I’m not sure 

whether you got a chance. See this coming [gestures to the lemons], you can see the lemons all 

over the place. This is a very primitive lock system, and that’s what a lock looks like after 50 

years. It’s the hook-and-eye, so we just have this. So this, I’ll just hook it back (we have to keep 

the deer out). About 60 years old, maybe older. That’s a Mugo pine, and this was a piece of 

sculpture done by Claire Falkenstein,xxvii called The Guard. It’s hard for me to see it; anyway, 
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that’s what it was called, The Guard. [INTERRUPTION] People think of them as being a very low 

groundcover conifer; this is what happens after 80 years or something.   

 

INTERVIEWER: You’ve been working on this garden for almost 60 years.  Has it been your 

laboratory?   

     No. It used to be a little playhouse for the kids right there, and this soaked off more. Curt had 

dug himself a hole over there about fourteen-foot square and six feet deep; [it] had a 

telephone in it, lights, and it was his idea of a retreat. So, one was above, the other was below. 
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Origins of the Royston Residence 
 
     And so the way this happened (it’s sort of fun to remember) is that Joe Stein,xxviii the 

architect on the house, used to work for [Richard] Neutra,xxix so it has some touches. But I was 

walking, [an
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Should we go around that way?   

 

NORMA: Yeah, I’ll tell you what, hold on just a second. Dad’s favorite shot. 

     Oh, that is right. Can you actually take a picture looking through the glass? It’s nice.   

 

NORMA: Peaceful, as we say.   

     Yeah, and her rose garden is over here. I’m glad you’re getting this because even if I do say 

so myself, it’s a beautiful garden. Can we go over there, Norma? 

 

NORMA: Of course. And this is what the ladies from the garden place liked, the fact that you 

could flow from this garden to the other garden.  And every room, did you explain there’s a 

garden off every room?   

     No, but it’s true.   

 

NORMA: There is. And if you’re ever not feeling well the best thing is to lie in bed and just have 

all this wonderfulness out here. 

     And here’s the lovely rose garden and lawn.   

 

NORMA: Which needs to be watered.   

     Norma, what is that tree? Is that a maple?   

 

NORMA: No, hawthorn.   
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     Hawthorn. Interesting.   

 

INTERVIEWER: Planting it is interesting, so concrete planters.   

NORMA: Robert, tell them about the sinks.   

INTERVIEWER: I don’t think I’ve ever seen anything quite like that.   

NORMA: Well come take a look, there’s a little down here.   

INTERVIEWER: Watch your step here. 

     We did a lot of scavenging in those days.   

 

NORMA: One of them is broken and my husband said he would fix it before the ladies come in 

the spring. Now tell me, where did you get these Robert?   

     There was a gentleman over here who used casting for us, but we didn’t do it. These are old 

sinks leftover from World War II. The shallow ones are sinks, and the others are same purpose, 

but they washed clothes and everything else I think, and I think we got them for about 50 cents 

apiece.   

NORMA: You told me a buck, a whole buck.   

     I never took advantage. Whatever it was, it was. This was an experimental roof. Certainly is 

looking wonderful.  

 

STANDARD OIL ROD AND GUN CLUB 
 
     Standard Oil owns all that peninsula over there, and they had a club that’s owned by the 

employees, called the Rod and Gun Club, and they asked if I’d take a look at their situation. 



The Cultural Landscape Foundation® 
Pioneers of American Landscape Design® Oral History Series: Robert Royston Interview Transcript 
 

© 2020 The Cultural Landscape Foundation, all rights reserved. May not be used or reproduced without permission. 
54 

 

They had a pool, and they’re wondering if there’s something we could do. Ed Williams said, “I 

don’t want to do anything…I don’t know what to do over there.” I said, “I’ll do it.” So I, 

representing the firm and myself, went to Point Richmond and looked at the situation [and] 

made a plan. It called for a very high slide—the highest in the Bay Area—and places where the 

individual families could be. Then we did some original swings so that the parent could swing 

with the little child; they [the swings] were circular. And we did all the drawings in the office in 

San Francisco, and they put it all in—the employees did—and we never heard of cost or 

anything. The other thing was [that] it was just painted with all bright colors, and it was just 

beautiful, with the high slide and the trees, and little fences and so on.   

     The arbors, the picnic areas, and so on, were a direct result of our garden experience, and I 

wanted this to be a total park, but I wanted a place for individuals and families to have a sense 

of place. And that began the series and arrangement of the curved screens and the sandboxes, 

and we had a chance because they were backed by Standard Oil as being, I think, supplied some 

of the money. But we designed a lot of equipment. I wanted the tallest slide in the Bay Area.  

We got that for quite some time [LAUGHTER]. And then we designed a set of swings. I thought 

to the toddler it's nice if the parent is sitting beside him or her.  And we did the circular swings.  

They just back and forth, but they're very popular and actually have a very nice I don't know 

whether they're still there or not. 

 

PIXIE PLACE  

     We were doing gardens almost exclusively, and somebody called me about a playground for 

the Marin County Park.  What do they call it—Pixie Place, I think they called it. And that was a 



The Cultural Landscape Foundation® 
Pioneers of American Landscape Design® Oral History Series: Robert Royston Interview Transcript 
 

© 2020 The Cultural Landscape Foundation, all rights reserved. May not be used or reproduced without permission. 
55 

 

great success. I used the bank for the slide and kids have various things like a playhouse and a 

sprinkler pad, things like that.  

     [When] we began, for example, we were doing gardens. Tommy Church did gardens, and we 

[at Eckbo, Royston & Williams] were doing gardens. There was a friend that I had met because 

we had, I think, even have worked in their garden too, but she said they had a ‘Pixie Place,’ a 

place in Marin County, and they want a place where they can come with their kids—in other 

words, a playground—but she didn’t know what it was, and asked me if I’d come and look at it, 

which I did. They had a little house with a bathroom, and that was kind of the headquarters. 

Then I began to…I said, “Well, we should have a playhouse for the kids, and we should have a 

slide.” Slides are very important. And the [earthen] bank was like this, coming down from 

above, where this playground was supposed to be.  The kids loved it. We put in a slide and 

[little lakes and] stuff, and it became very successful, and it’s still going, but it’s lost its form and 

the water effects and so on. We had a sprinkler pad, but the reason I’m saying this is because 
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school, and they also had a soccer field, so the pressure points—
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The Multiuse Lab 
 
INTERVIEWER: Now where did the concept of the multiuse lab come from?   

     That’s a very good question. I think it was also that [it] was connected to Mitchell Park. That 

was a place, [although] people aren’t aware of it, but we had badminton. You could put 

badminton apparatus down there, with a net and so on. There was a little stage at the end with 

a generator, [UNINTELLIGIBLE] with a back wall and a green room and so on, an open-to-the-air 

kind of thing. Then the audience was really in the multipurpose [uses]. So, we had two things 

going: We had badminton going, [UNINTELLIGIBLE PHRASE]. The other was roller-skating, and 

the other was graduations. So that was the reasoning behind it. And it has remained useful.  I 

noticed they recently put in a ramp—we never had that to it. 

 

The Plant Materials 
 
INTERVIEWER: Now when we’re talking about the multiuse lab, it makes me want to talk to you 

about your choice of plant materials. The ring of sycamores around that. Can you tell us a little 

bit about your planting philosophy in Mitchell Park? 

     That was directly influenced by the spatial concept. In other words, if I wanted tall trees in a 

little forest, I would either use redwood or pine for tall—vertical. And group picnic areas were 

that way. The sycamore was completely arbitrary, but it’s such a great tree for that purpose. I 

wanted to visually separate these different areas. The albizzia julibrissin (I think it is) has a light 

root. It was supposed to overhang, it’s sort of there. There was to be a fountain at the end 

before we [got there?]. So, the background of the fountain would be conifers. The walkthrough 



The Cultural Landscape Foundation® 
Pioneers of American Landscape Design® Oral History Series: Robert Royston Interview Transcript 
 

© 2020 The Cultural Landscape Foundation, all rights reserved. May not be used or reproduced without permission. 
60 

 



The Cultural Landscape Foundation® 
Pioneers of American Landscape Design® Oral History Series: Robert Royston Interview Transcript 
 

© 2020 The Cultural Landscape Foundation, all rights reserved. May not be used or reproduced without permission. 
61 

 

one building there meant for juniors, and then a sandbox for juniors—or “muscle”—I called it 

muscle building because I’d been to various beaches, and at that time they had these areas 

where they were doing all kinds of muscle-building courses. But anyway, I thought it would be 

good for Palo Alto, and it was well received. But then going from that age group, we needed 

separation to get to the older people, which was more flexible. We had a checkerboard in the 

paving, and you may have seen some of the old drawings. Then what evolved with a dog run on 

the other side of our hill. That’s been very successful too. 

 

INTERVIEWER: What about, for example, your selection?  How do you choose, the redwood?  

When you see the simple black metal posts?  The wood for the benches in the sun, which you’ve 

talked about feeling the warmth of the heat?  Let’s talk a little bit about those things at Mitchell 

[Park]. I mean how do you decide what’s the right height for leaning, or containing?  Those sorts 

of things that I know are important to you. 

     The retreat to that question is, I felt it, and I knew the material. I think I mentioned, we had 

ten years or more doing gardens, and in the garden, you work with redwood. We did—redwood 

walls, redwood arbors, redwood benches, redwood tables. It was a natural material, and of 

course it tends to last longer as a material. So that’s the thing, it has its root in the common 

garden. But also, it depends on what day you go down [to the park]; different things are 

happening. There are certain days (I think we were there one day when it was like that recently) 

where they do that Chinese…  
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INTERVIEWER: Tai Chi?  

     Yeah, in a long line, and then they form a circle. It was very colorful. I hadn’t figured that 

happening. 

 

INTERVIEWER: But what does it feel like when you go back to a place like Mitchell Park 50 years 

later and to see it functioning and alive? What does that mean to you as a landscape architect? 

     It’s wonderful. It’s very nice, and my eyes immediately saw where there’d been changes 

because I’d seen it maybe a couple years before. But I felt that the structure was there better 

than ever before. But I missed the apartment house, and the gopher hole was still there. And 

the sense of that being more of an enclosure. Right now it kind of goes out a little bit.  

 

The Gopher Holes 
 
INTERVIEWER: Speaking of gopher holes, where did the idea of that come from? 

     I don’t know, I just felt it. They used to have these pipes, you know, around the playground. 

You’re supposed to go through the pipe. They were used as a [UNINTELLIGIBLE] material, but I 

thought it would be nice to have these intersecting tunnels, and the kids loved them. But now, 

according to code, we’d have to make those three or four feet in diameter, and it would lose all 

of its age-group connection, it seems to me. 

 
Biomorphic Forms, Painting, and the Influence of Artists 
 
INTERVIEWER: Do you want to say anything about the forms for those areas, these biomorphic 

forms as a signature? 
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     It was connected to the neighboring high-rise building, and there was a beautiful row of 

poplars running around [the] Sun Yat-sen [statue], who was sitting there in the original park, I 

guess. People began using it a lot and, of course, it's adjacent to Chinatown, and so on. But on 

Portsmouth Square, sort-of same thing happened, really. I think we worked for the architect on 

that one. They were just a lot of fun because we had to understand the structure itself [and] 

because I wanted some big trees. Through the irrigation, I was aware of where those posts 

were, where we wanted to put in a major tree, and it was very successful. It's still pretty much 

the way it was designed, and I think the city has added a little bit to it on one side of that 

[UNINTELLIGIBLE] building. 

 

BOWDEN PARK 
 
     Bowden came [about because there] was the tunnel from this train station [in] Palo Alto. 

People were going over to the community, [and they] would go under the tunnel and emerge in 

this space. I've forgotten now, but it's about six acres. It's small, yeah. And so my thought was 

to make it available and visible from the train and yet to be so articulated that it would work 

with the neighborhood and the children's play area, and just open space. And what you see 

today is pretty much what was designed, except in the end that I had focused on the big, 

beautiful oak tree [that] was removed to put in an underpass. That was disappointing, but it still 

holds together. It was a very formal. It had a series of rooms facing the railroad. You could see 

that. The idea was that people in the train would not be blocked off from seeing the space, but 

could see through these areas of trees. I think it worked out pretty well. It also allowed various 
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said, “Earl, you’ve got to use that. It’d be wonderful in the summertime for the little kids to go 

down and see the pollywogs and everything. He says, “I know Bob, but I just can’t fight them.”  

 

SUNRIVERmu9
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xxii Royston is referring to architect Leonard Schultze, of the firm Schultze & Associates. See: 
https://tclf.org/pioneer/leonard-schultze. 
xxiii William Wurster was the architect for Valencia Gardens, while the landscape architect of record was Tommy 
Church, with Royston handling the project for Church’s office.   
xxiv Here Royston is likely thinking of the animal sculptures at Valencia Gardens by Beniamino Bufano, which were 
originally made in the 1930s for a project at Aquatic Park under the Works Progress Administration, and which 
were placed under the purview of the San Francisco Art Commission in the 1940s.    
xxv Florence Alston-Swift (1890-1977) was a well-known San Francisco-based artist whose work was exhibited in 
several prominent Bay Area venues, including the San Francisco Art Association, the Oakland Art Gallery, the 
Berkeley League of Fine Arts, the San Francisco Museum of Art, and at the Golden Gate International Exhibition in 
1939. See: https://www.invaluable.com/artist/swift-florence-alston-williams-bkw7hm04oc/. 
xxvi


